20 THE STRUCTURE OF THE NOVEL
he will escape in the end. There are novels in which the hero is not permitted to escape; but these are never concerned primarily or alone with action, they arouse feelings of a more complex kind than curiosity, apprehension or final confidence, and the pleasure which they give us is not that of simple story-telling.
Irresponsible delight in vigorous events, then, is what charms us in the novel of action. Why a mere description of violent actions should please us is a question for the psychologists; but there is no doubt that it does. In a novel of action a trifling event will have unexpected consequences; these will spread, and soon they will be numberless; an apparently inextricable web will be woven which will later be miraculously unravelled. In the action, its complication and its resolution, our interest is taken up; and being interested we are pleased. As the figures are roughly characterised, however, the events will evoke responses from them as well as serve to complicate the action. But the action is the main thing, the response of the characters to it incidental, and always such as to help on the plot. The actors have generally such characters, and so much character, as the